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Cheryl Botha
cichelairoonna oan world-
class coneert violindst has
challenged the myth that

thiz Instrument should either

be lalian Golden pericd or

I:Itb“:lll:l% al all.

Tlocking the Fuk's sports
fizld at Wiesenhal, Fiet Koommn-
hed (47) shares with the Herald
why he belleves it 15 possible for
mociern day inslruments to be
equally well made.

He says his imstrument, misde
in ihe eightles by Boris Sverd-
ik, compares with amy Stradi-
varins on offer,  The slﬂw is
delighiiul.

Whether a viplinist prefers the
sweet tones of the Slradiarios
or e more robust soumsd of
the Guarnert, most will tell you
that the ard of violin making has
been losl since the 1800E. Plet
d-:!-:'s m:-l dissn_.i,ﬁ:r: entirely

mndern vinlins  may
hmh ru Bt they just don't
soum] an good aBnd thelr re-
sponse is different, Bob when
ihe BAC asked three experis to

iclentify the real MeCoy during a

concert master's performance,

they were unable o doe so,” he
exdplaing.

Mot thet 1t really matiers any
meore, hecause ahnost all of (e
gokden ape fddies have been
anatched up by collectors and
are I..':rglz]j' tnpcoessible o the
metestros whio bring out their
e value,  (Od violins go for

an between USE]D million
and USSE million).

While modern day concert
violinists pay around USSE0
00 Tor thedr instruments, Piet
acguired his through a deal be-
tareen his father and Swverdlilk,
ot ol the alesh luthiers and
restorers of our time. The latter
WS lmklnE, for investors to by
what he believed to be a genulne
CGiofriller cello that was in des-
perabe peed of repair. Koornhod
(zenior) agreed. but for the next
tovelve pears Sverdlilc batthed to
obrladn a cerlificale of aultlessiic-
fitw.

On his deathbed, Eoornhod
suggesied thal he make his son
5 violin in exchange for the re-
twrn o his investment.  (Sver-
dlik later managed to sell the
celle at 8 huge profit and paid
Fiet the divedends anywawisy.

*I have played on some re-
markeble violins in my tme
and [ honesily belleve mine is
e best,” Plet says. According
io him the Sverdlil stands out
i termes of its warnish faesthel-
itsl. response and sound.

Fiet got to know Swvecdlik per-
sonally whilst sludying in New
York, bul this i3 not the fEest of
the master's violins he has cver
owned. In fel. Bls dad booght
his firat one as 8 gift for him af
ier befriending the violinmaker
In the early elghlies.

Hoornhof lad offered to get a
valuable odd cello restored for a

World-famous convert viclinist, Fiet Koombef [second from left), performed with planist, Thomas Hecht {left), du-
ring the Echos Muskc Festival in Alessandra. Bods Swerdlik, who made his violin, is second Trom e dght.

friend, and was referred w Sverd-
HE. Simce Plet, at the tender age of
two, [irsl singled ol lhe violin as
his feyvourile orcliesiral Insiewoient,
hiz father, who was a profeasor in
piana and keyioaod. souglit out the
hest for his son.

Sverditk studied in Haly amnd sereed

his apprenticeship under Jacgques
Francaix, a big name in the indus-
iry. As an accomplisled restorer,
he worked on many violins from
the gobiden era, and concloded that
somedhing had, indeed. been bost,
He dedicaied his efforts o Aoding
what it was, and to crealing insira-

meents a5 close as possible to those
of the masters.

“If the prejudice agalnst modern
insiruments is frue, then Boris is
s exceplion.  In my opindon, he
has succeeded in recapturing the
casensce of old  insruments.” he

says.




