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1.  Trio in C majeur, KV548

1. Allegro
1. Andante cantabilé
. Allegro

2. Trio per violino, violoncello
e pianoforte (2008)

1. Passacaglia -
L Tempo di Walzer
1. Adagio meditabondo
1V, Monofitmo

Die Trio is geskryf'in opdragvan Moordwes-
Universiteit vir die Potch Trio, en word
vanaand vir die eerste keer uitgevoer.
Die eerste heweging is in die vorm van
'n passacaglia. 'n Kortinleiding fokus op die
serste drie note van die passacagliatema,
wat 'n chromatiese draafsneller X vorm, en
' as bindende element in al vier bewegings '
vuurkom Die tema word dan deur die
strykers aangekondig, waarna dit in twaalf
variasies herhaal word. Die sentrale varia-
sies, 6 en 7, is kanonies, en word deur '
kort cadenza vir die solo strykers geskei,
Die omliggende variasiepare, 4 en 5_,- en
8 en 9, is op vertikale spicéls gebaseer,
terwyl die laaste twee variasies n fugale
koda varm. !
Diesardoniese wals wat volg begin weer
eens met x, Die vorm van die beweging is
“in 'n aangepaste ABACABA, met die aaste

WA Mozart (1756-1791)

Heﬁdrik Hofmeyr {*1957]

The Trio was commissioned by North-West

,Uni-.ré'rsity for the Potch Trio, and receives
its world premiére tonight.

_The first movement is in the form of
a passdcaglia. A brief introduction focuses
on the first three notes of the passacaglia
theme, which form a chromatic turn fig-
ure x, and will recur as unifying element
in all four movements. The theme is then

announced by the strings, after which itis -~

repeated in twelve variations. The central
variations, 6 and 7, are canonic; and are
separated by a brief cadenza for the solo
strings. The surrounding pairs of varia-
tions, 4 and 5, and 6 and 7, are based on
vertical mirrors, while the last two varia-
tions form a fugal coda. -+

_ The sardonic waltz which follows again
opens with x, The form of the movement s
2 modified ABACABA, with the last section

deel wét fungeer as 'n koda waarin die
temas van A en-C gékumb'tneer word,

Die stadige beweging is dubbelsinnig
wat vorm betrel: dit is in drieledige vorm
(ABA) met 'n koda wat amper as tweede B-
deel fungeer, Die peinsende openi ngstema .
word deur die strykers werstemmjg aan-

- gekondig "en deur die klavier herhaal,

met ‘n teenmotief ontleen aan x. Die

hegeleidingsﬁguu'r van die konsolatoriese

midﬂeldeel word gekombineer met die. .
openingsidee wanneer laasgenoemde
terugkeer. Die Kiimaks van die tweede
A-deel herroep B, wat dan. ook die basis
vorm van die-koda, waar dit verweef word
et x en die openingsmotief van A.

Die finale open weer-eens met n

idee ontleen aan x: Die hele beweging
berus, soos die titel Monoritmo aandui,

op die meedoénlose” herhaling van 'n
enkele ritmiese patroon. Die patroon,
wat negentien agstenote béhels (2-3-2-

~3-2:2-3-2), is 'n uitbreiding van 'n twaalf-

agstenootpatroon -wat in sekere Afrika-
musiek voorkom. Die beweging hestaan -
uit 'n geartlkuiearde tweeledige struktuur
[ABAR), wat gevolg word deur die terug-
keer van die passacaglistema uit’ die
eerste beweging, gehoar teen onderbroke
herhalings van die monoritme. Dit lei tot
die laaste deel, wat fungeer as koda tot die
beweging en tot l:he werk as geheel, Hier
word die passacagllatema hergiet in die
monoritme en versmelt met matiewe uit
die A-deel van die finale. '

acting as a coda in which the themes of A
and Care combined.

The slow movement is somewhat am-
biguous in form: it is in ternary form (ABA)
with a coda which almest acts like a second
B section. The meditative first theme is an-
nounced by the striﬁgs in four parts and
then repeated by the piano, with a coun-

ter-motive derived from x. The acmmpa— -

nying figuration of the cmisnlatnr-f mid-
dle section is combined with the npenmg

theme when the latter returns, The dimax |

of the second A section recalls B, which

alsa forms the basis of the coda, where it

tif of A, _

The finale again opens with an idea
hased on x. The entire movement is under-
pinned, as the title Monoritmo indicates, by
the relentless repetitions of a single rhyth-
mic pattern. The pattern, comprising nine-
teen quavers (2-3-2-3-2-2-3-2), is an elabo-
ration of a twelve-quaver pattern found

in some African music. The movement

consists of an articulated binary structure

(ABAB), followed by a reprise, of the pas-

sacaglia theme from the first movement,
heard dgainst interrupted statements of
the monarhythm. This leads to the final

"section, which functions as a coda both to

the movement and the work as a whole.

- Here the passacaglia theme is recast in the

monorhytim and conflated with motifs
from the A settion of the finale,

s intgrwmren with x and the opening mo- -



